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months. I found him quarters at a small stone house standing on the left of the Chelten-
ham road just beyond the 'Adam and Eve* Inn. It was then the highest house in that
region close to the upper slopes of Painswick Beacon, which is where he wished to
paint. He liked the hill with its quarries and pine woods and the distant prospect over
the Severn vale to the Malverns, Dean Forest and the Welsh Hills, and he worked
there very happily but hadn't enough light to paint indoors, so I helped him to get a
room in one of the iron sheds by the quarries. He got permission to put in an extra
window there, which made the pkce into a possible studio, with subjects at its door.
There he painted the series of his Painswick oils. I often joined him on the hill, where
his rotund and almost immobile form, on his low heavy stool, became a recognised
landmark.

The oil Quarry among fines was painted looking South from the ridge, but for its
background he crossed over and used the view over the Severn facing North. He
missed water and buildings, and would probably have moved on elsewhere but for
Wartime difficulties.

John Kemp, former head master of the Gloster School of Art under whom Steer
had his earliest instruction, had retired- to live at Clevedon, and I wrote to tell him that
his distinguished pupil was at Painswick and would be much pleased if they could
meet So one day Kemp made the journey to my house and Steer came down to see
him. I can't remember the talk: I know that Kemp had found it difficult to understand
Steer's work of that period, his own being strictly traditional; but he was a man of
character and charm and there was evidently real affection between the two,

Later, Steer was joined fay Brown and Ronald Gray. Years before Steer, accom-
panied (I think) by Brown and Tonks, had been to Haresfield Beacon and thought it
the best painting ground on the Cotswolds; so we all had a picnic there and Steer did
a drawing which may still survive though I've never seen it again.

Chirk Castle

In 1916, on the invitation of Lord Howard de Walden to paint his
Denbighshire castle, Steer had a change from stuffy lodgings or cramped
hotel rooms and their monotonous fare to the luxury of spacious quarters
and the other amenities of a great house, but also to thoroughly congenial
company. Attached as he was to his fellow painters, he often wearied of
professional talk, and only came out of his shell in less strenuous company,
especially of larky young people. In his letters to Blackwell and Gray he
says *he has enjoyed living above his station very much, and it is wonder-
ful how soon one becomes accustomed to the best of everything'. In those
letters, discreet as ever, he says nothing of the high jinks customary in
English country house parties, but he entered into them with spirit. Here
are notes about his work and surroundings in two letters to Bkckwell:

Just a line to report progress, which up to the present is slow as the weather, although
fine, has been very ttyiog and close, and there is no going out here unless up and down*
a Ml; in feet mo# of the good views of the Castle are rather &r away, and to put it